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Abstract

Architectural evidence of the material culture of past ago are found all over the world

and their protection ighe object ofa speciakcientific field. Does restoration create

spaces of a unique experience for the viskorsy  NNJ G Ay 3 dadcultur€aé¢ 27F
and contributing in the cultural education along with the tourism and financial
evoluton of KS L  OSK ¢ KNRBdAK |ylfelAy3a G§KS YSI
and using specific selected examples, it shall be therefore provechthatatter tre

crisis period, monuments are capable to make the start point for a financial rebirth,

given that a new management plan is applied.

A short historic reference

The history of restorations progehat people havealwaysbeen interested in the
material remains of the pastnor has ke architectural heritagever beenignored,
even whenvariouslyforms of imperialism imposed iestruction Themanagenent
of the past is influenced bthe current socieeconomic needs, the political regime,
the already fomed culture and the search for ethnic or other sadftermination.The
cultural megy/ A y 3 hibnuniekitShas@onstantly been changing in spaetme
framework in line with the ideological perception of history.

Thescientificfield of restoration

The sciene ofrestorationis not new. It appears in the late 18th centurheve the
first excavations in Rome and peastvolutionary Greecevas the issueAfter two
centuriesof applications and theorg scientific methodologis crystallizel, governed
by international charters and conventions.

We would deff’ S resoratiore the recover of part of the monumen® aluesthat
have been lost over time due to normal wear and external factousthe ultimate
aimis thereintegrationinto the on-goingsociety.
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The valuef the monuments generally can be divided into three main categories:
cultural, emotional and utilitarian. Interacting internally and externally form a
complex system that is updated based on the concepts of monumental girote
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Figurel: Diagram of levels of intervention in monuments
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Figure2: Diagram of Values attributed to monuments.
Communicatingwith the material culture

Ly NBOSyl er&totire tandso bée &placed by a more complaige,

i K fteghated conservatioh The essential difference is the need to guarantee the
sustainability of the monument and theontinuous communication between the
monument andthe society. This oncern for the fiure status of the monument is
connected with wider scientific fields, such as history, sociology, intercultural
education, urban planning, development and environmental policy, cultural tourism.

We insist oncommunication, because the public looks forwaodhave anensued
accessibility to a successful intervention that enhances everyday life. Essentially, the
measure of effectiveness of rehabilitation is the impact on society and the duration
in time.
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Theexperientialmeaningof restoration

A successful restoration thereforecalled upon to fulfiltwo objectives: to intervene
in the monument following the appropriaterinciples- that are not to beanalyzel
here- andto give a final productvith didactic and experientialse for society

A \isit to monuments and archaeological sitissstimulated by the visitor's desire to
obtain comprehensive experience and certainly not scientific knowledge, but at the
same time and by the need tde entertained. The restoration recreates versions of
the pastand thus he ecumulatedmemory, hidden in the residues, helfisst to
revoke historically documented events secondly toregenerate fantastic stories
The secondne mightappear to be more appealing

Modern concepts derived from disciplines such as Museology, the Modern
Archaeology, the Museum Education, the Teaching of History, promote the search of

the active sibject behind the remains of itsxistence, as an attenypo transportthe

visitor into the past, in order to approach the way that distant man lived in the

present ruins.Only trough such an experience is the casual visiaime to
understand the culturghat produlSR g KIF G G2RIF& | NB Odnf f SR a
on the daily routine of the distant mamayallow a comparison to nowadays way of

living along with feelings @dmiration, awe, wonder, meditation.
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Figure4: Dispilio, Kastoria. An attempt to4@mpose theprehistoric society.

Figure5: Temple of Poseidon at Sounio. The high aesthetics of the monument is at
ideal combination with the great view towards the sea, offering a unique experience.
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Figure6: The underground Museum of Royal Tombs in Vergina. The external takes
the form of the Great Tomb that initially marked this place.

An educationalcontact with the pasincludesboth the awareness of the importance

of cultural property and also the formationf a cultural identity that respects
diversity. For example, an archaeological site that preserves historical phases from
the prehistoric to the posByzantine periodcould be an areavhere the visitor
reading through theconstructionphasesmay distingush between historical periods

and the architectural expressiom each of themIn deep this ido understand the
usefulness of thegiven site as the incessanhabitation suggests and to realize
indicative needsn each season througkthe handling of spae and construction,
otherwise to compare ourselves to oancestorghat were also human beings as we
are.

Obviouslya visitor shall notachieve all this without explanatory informatipthat
must becontinuousand concise, showintpe best paththat is to be followed in the
site, and mainly structured in simple language, allowing the clarification of sfigenti
concepts and terminologyCommunicative nformation is the silent companiorof
the visitor that shows the wayto differentiate between carrying messages and
condemning the memorial in silence
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Figure7: The House of Schwartz at Ambelakia, Thessaly, exceptional example of
traditional architecture. The restored inner decoration is a real piece of art.

Bt er o ey ettt Nl

Figure8: Technological Cultural Park of Lavrio. Restored buildings return the
atmosphere back to the ages of industrial development.
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Figure9: The restored house of the famous Greek poet Giannis Riidbge
byzantine castle of Monemvasia with its statue facing the sea.

Investingon cultural tourism

Cultural tourism can be defined as a visit to a different placevhich the main
purposeis to contact witha particular cultural heritage. Investing in cultural tourism
meansdevelopgng a serieof adequate infrastructure to increasesitorsto sites
where any kind ofcultural goodsare kept and displayedsuch investment will serve
the developmentof many related professions. The protection, conservation and
restoration of monuments is an essential part of the process, but is not sufficient by
itself.

According toculture marketing principlean attractivemoveis initiated by compiling

a business plan that wiirove the mediuraerm existence of investment interest,
namely the production of surplus value to culture that will highlight and prontioge
cultural heritage We realize more and more that the mere display of antiquities as
cultural marvelsof a supremeO dzf (i dzNB ki Khleriiselvies$ hot gn &ffective
practice anymore.
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The personal experience and knowledge musftiglled in aplacethat can provide
specialized requirements that make the prolonged stay of the publicnoseums
and sites comfortable, pleasant, relaxingnd entertainng. We should mdicatively
focuson rest and eating placeparkingspaces leisure activitiessystem ofsimple
and specific informatiorguidance videos, tours, educational programs, extended
visit-hours, git shop, places thatcan host visitors or conduct social activities
compatiblewith the space character, etc.

WewAff Ayairad 2y GKS LINGpécalylidr fRopk RindérédOOS a & .
The specific audiences, in which apart from the blisa are the elderly, children and

minorities belong require a special design to ensure continuous and uninterrupted
physical approach of cultural spaces, but also the conceptaatact with these

places The fact that these groups generally spend more nyottean the typical

visitor to fulfill their needs,suggests that they forrpromising targetgroups not yet

addressed to as it should

The personal initiative is just one side of actions to take plaggradingexisting
infrastructures fora friendlycultural policymust bepart of seriouspublic investment
plan and nationalexternal policy that takeommunication actionsWe notethat the
term "investment" is not to be understood negatidg nor be confused with
conservative cultural practice, providethat the implementation of investment
projects warrant the upgrading of cultural capital and environmental protectibis.
high time werealize that sustainable cultural policy means tihatritage is able to
guarantee itpreservationby its own finan@l means
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n' ¢ 11aThe restored ancient Conservatory of Messene (Ecclesiastirion) that is
used for music performances.

n' ¢ 12aNymfaio, Florina. An example of a very well preserved and financially
developed mountainous settlement that is considered to be kilgiss tourist
destination although the restoration has alteredpart of its historic character
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